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The talk proposes to comment on two parallel developing art-
research projects, drawing from references related to the critical
media infrastructure studies, calling attention to two important
infrastructure enterprises in Ceará state, related to coal-based
energy and data distribution.

Intro

South Atlantic Submarine Cables Map Coal Tranport in north Colombia



Post-digital as infra-digital

‘‘First, a focus on infrastructure foregrounds processes
of distribution that have taken a backseat in
humanities-based research on media culture, which
until recently has tended to prioritize processes of
production and consumption, encoding and decoding,
and textual interpretation. In humanistic media
studies there is a serious disjuncture between the
amount of scholarly attention dedicated to screened
entertainment and the amount devoted to
understanding the infrastructures that distribute the
signals that become entertainment, whether they
exist under the sea, across lands, or “in the cloud.”[…]
Second, a focus on infrastructure brings into relief the
unique materialities of media distribution—the
resources, technologies, labor, and relations that are
required to shape, energize, and sustain the
distribution of audiovisual signal traffic on global,
national, and local scales. Infrastructures encompass
hardware and software, spectacular installations and
imperceptible processes, synthetic objects and human
personnel, rural and urban environments’’. (PARKS &
STAROSIELSKI, 2015, P. 5)

‘‘The post-digital is also the proto-digital of oscillators,
diodes, logic gates, minerals and other elements that
enable computationality to exist. In Allen’s take, the
post-digital minerality becomes an aesthetic figure, as
well as a literal link, for artistic-research interventions
into the produced, infrastructure habituality that
connects the interfacial to the infrastructural:
Looking at the post-digital as infra-digital (below-
digital, sub-digital), outlines a superorganism. It is an
image of the technical that intends to take account of
specific contexts and micro-relations of both creation
and use. A post-digital minerality, or elementality
shows the desire, the need, to bring the digital
euphoria that erupted twenty years ago down to
size, down to protocol, down to implementation,
down to its gritty, grimy details.’’ (PARIKKA, 2015)
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Landing Points as precarious sites of
submarine cables infrastructure // The artist
as an affective agent (covered with 500m of
fiber-optics)



Calling attention to the geographies
interconnected across the South Atlantic
interoceanic fiber-optic system.



Using the process of search for hidden
manholes as a way to engage with the
communities and discuss the place where
they live through a technological, digital
and global perspective.



Landing Points contrast to the discreet and
high security architecture of submarine
cable stations.



Landing Points contrast to the discreet and
high security architecture of submarine
cable stations.



Landing Points contrast to the discreet and
high security architecture of submarine
cable stations.



Cable Stations, as high technologized
buildings, contrast to the precarious
conditions of their neighborhoods.



Cable Stations, as high technologized
buildings, contrast to the precarious
conditions of their neighborhood.



Cable Stations, as antipathetic
architectures, contrast to the
sympathetic humanity of their young
neighbors.



CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL
CLOUD BEGINS WITH COAL

Then there is that delightful metaphor we are all now using: “the cloud.” It
signifies the place where all good software goes for rest and recuperation,
emerging on demand, refreshed and ready to spring into action. Seemingly
ephemeral and natural—benign necessities of life, clouds rain then go away—
nothing could be further from the truth when it comes to the power-famished
server farms and data centers rendered innocent by this perverse figure of
speech. The U.S. National Mining Association and the American Coalition for
Clean Coal Electricity gleefully avow that the “Cloud Begins with Coal.”32 They
boast that the world’s information and communications technologies use fifteen
hundred terawatt hours each year—equivalent to Japan and Germany’s
overall energy use combined. That’s 10 percent of global electricity—and 50
percent more than aviation. The association and the coalition even quote
Greenpeace,33 against the grain, on the horrendous environmental implications
of data centers, as support for the endless coal opportunities to come! Big
mining and big coal just can’t help themselves, so excited are they by the
importance of their polluting ways for the present and future of the cloud.
Meanwhile, Google disclosed in 2011 that its annual carbon footprint was almost
equal to that of Laos or the United Nations Organization, largely due to running
its search engines through clouds. (MILLER, 2015, P. 143)



Coal For Your Eyes to Touch is a Project that
started after news reported the leak of
more than 1ton of coal on the ocean and
across 13km of dunes landscape in the
region of the Pecém port, Ceará.



Thermoelectric Power Plant: part of the
major infrastructure project conducted by
the Ceará state: Pecém Industrial and Port
Complex.



Communities neighboring the power plant
and a steel mil are being affected by coal
dust and environmental pollution.



Communities neighboring the power plant
and a steel mill are being affected by coal
dust and environmental pollution.



The community I’ve been working with was
displaced in 2010 and settled just beside the
coal stocking area



They face lung and skin diseases, beyond
constant discomfort with noise pollution.



The research took me to Colombia, more
specifically to the state of La Guajira, where
the coal is extracted in one of the larger
open coal mines in the world, in a
indigenous territory.
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I collected the coal that leaks in Pecém and
made an anthropomorphized figure out of
coal, investigating the possibilities of
performing the landscape of contamination.



Making use of a coal videomask and a
wearable as dispositives, people have a
direct contact with the coal that comes
from Colombia and ends up in Brazil.
Multiple projections contextualize the
geography of the problem and the
narratives of displacement.
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Community members are invited to take
part of the performance space and action,
making of it a place with a situated
transformative power.
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Angola Cables businessman visit Pecém
Industrial and Port Complex.
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